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not find favour with the Great, to what CE. 


pecular ſervice. and pleaſure they are de- | 
voted, where can they hope it ? or even Teck a 
ſhelter. from the enyious inſults of brutality __ 
and ignorance ? i _—_— 

I might here attempt an encomium on 
theſe arts, point out and enumerate the ad- 
vantages mankind derive from them, but a re= =» 

cCital of things ſo well known would be pre- „ 

ſuming on your highneſs's moments, fo valu- "IB 
able to the public. „„ 5 
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om 'be blamed for the preſumptic on 8 " exerting the powers 
1 nat ure and nduſtry have 2 me. "201th, than commented. 


even for doing it with ſucceſs ; and that if i in the 


Arent 
parts I aſſume of poet, painter, and the little ſcholarſtip 


reguiſßte; I have: commityed no egregidus blunder, et no very 
I thing to cavil wee carp at, T ſhall probably paſs. 
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r jon of 'the Latin N i is very 
= . eaſy to thoſe, who are content to;paſs over many plates with- + 
: cu underſtanding them. The copy, I am bold to ſay, will - 


afford ſome fight even to perſons converſant in the language, 
2 -— the fubjett of the poem; and ſuch will know alſo, 4 
this tranſiation could not be done by the intermediation of 
an interpreter, and will make ſome diſtinction between 
barely ts an author and ieoroughty feeling 


im. 
For the poet? 366K fore of aft 5 l. which I böbe 
been ever as bed, aud haue gen wiſh d, as "ought 


many others infected in like manner with the Cacocthes 
ſcribendi, that it was as 755 to let alone as to make 
: But engaged i in ibis work, I often auiſb d it was: as Loh. 1 
make them," eſpecially on ſo — a ſullect, as to let it alone [4 
If 1 acquit myſel, 7s at 4 painter, I ſhall be ſati fed. I 
could Es have_wift/d ſome, of thoſe gentlemen, who are 
ever bl, ming the efforts of honeſt men in this art, aould cba 
_ ritably bave done us this good office, and given 1 ame . 
rb, of t their own Juperi, / abilities, either 4 men or 3 
 ſebolars,” or a thing,” or even in their own. profeſſions, FM 1 
lead f, ee our want of them: But want f ne- 
 rit is ſ univerſal, that methinks it ſhould gte no 9 5 
to one order of men more. than ant 5 e ebene 
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* M. With. — 7 mh 150 to recommend to ſtu. | -” 
"ents i in this art, and others curious of the ſubjet, a "22 
book of Perſpective, lately publiſh'd by Mr. Kirby; . : 
being an explanation of the principles advanced b 
Dr. Brook Taylor, by which all planes and lings i in I 
them are render d as caſy as the horizontal, and lights 
and ſhadows more truly: adjuſted than in any other 
NI, that has yet been e raat 
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| an eminent 'apothetary im that ay, „ inte an * 
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good «n- education. as pole. 13 n A Wb. 


Ee which he ſpent at the college,” He ond 
abe progreſs in hie ſtudies: Bit 46 [bb NR as raiſed . 
to the higher claſſes, and bezzür . Cöftract 1 taſte k 
por Fee Tar, and le carried N 
1 the prizes im it, "wHich wore” Propbfedk th excite the.e- 
= Fr f nis fellow ſtudents. \ "His inell atio nl 72 A 
£5 ws heightened" by \ exerciſe; and his daifieſt rg or- 
ES mances ſhew'd, chat he Was” Capable f Beeoiing > ONE 
. of the greateſt poets of his age, if his love of nu Pg 
3 Which 8 vally Doſlefs'd him, had not divided his. time. 
. Z 
me | : 


cation.” At laſt he laid aſide all thoughts of 
the ſtudy. of phyſic, and declared abſolutel DEL for that of 


| 1 | . hrs oppoſition'of his parents, 
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| who, by all kinds of ſeverity, endeavoured to divert him 

from purſuing e for that art, the profeſſion of 
which they unjuſtly conſidered in a very contemptible 
light. But the reds of his inclination defeating all 
theameaſures taken to ſuppreſs i it, he took the firſt op- 
portunity of cultivating his favourite ſtudy. 

He was nineteen or twenty years of age when he be- 
gan to learn to deſign under Francis Perier; and having 
ſpent two years in the ſchool of that painter, and of 
Simon Vouet, he thought proper to take a journey into 
Italy, where he arrived in the end of 1633, or the be- 
Hann gof 1634. 

As he had, during his ſtudies, applied himſelf very 
e to that of geometry, he began, upon his coming 
to Rome, to paint landſkips, buildings, and antient 
ruins. But for the firſt two years of his reſidence in 
that city he had the utmoſt difficulty to ſupport himſelf, 
being abandoned by his parents, who reſented his hav- - * 
ing rejected their advice in the choice of his profeſſion ; 
and the little ſtock of money, which he had provided 
before he left France, proving ſcarce ſufficient for the 
expences of his journey to Italy. Being deſtitute there- 
fore of friends and acquaintance at Rome, he was re- 
duc d to ſuch diſtreſs, that his chief ſubſiſtence for the 

greateſt part of that time was bread and a ſmall quantity 
of 8 But he diverted the ſenſe of his uneaſy cir- 
cumſtances by an intenſe and indefatigable application to 

painting, till the arrival of the celebrated Peter Mignard, 
who had been the com panion of his ſtudies under Voüet, 
ſet him more at eaſe. They immediately engaged in the 
ſtricteſt friendſhip, liying together in the ſame houſe, 
and being commonly known at Rome by the name of 
the Inſeparables. They were imploy'd by the cardinal 
of Lyons in co ying all the beſt pieces in © ha Farneſe 

Palace, | | But heir a=; dy was the Works of 


Wel 


F — 
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they were conftant in their attendance n 3 at 

the academy in deſigning aſter models. 1 ad 

the ſuperior talents in peach, Put du Freſnoy Was a 

Pes ri er of the rules; hiſtory,” and theory of his 

33 N or +— ing They communicated to each - other their 
bemarks and ſentiments, du Freſnoy furniſhing his friend 
with noble and excellent ideas, and the latter inſtructing 


the former to paint with greater expedition 8 
Po ſhar'd with painting ng the time and thoughts of 


5 oi Freſnoy, who, as he penetrated" into the ſecrets of 

5 the latter art, wrote down his obſervations ,* and hay 
At Taft acquired a full knowledge of the ſubje en d 
a deſign of writing a poem u 8 it, which fre did not 


finiſh till many years after, he had confulted the 
beſt writers, and examined with the utmoſt care the 
moſt admir'd pictures in Italy. 


While he reſided there „ Pihted Rook pickares, | 
particularly the Ruins of the "Campo Vaceino, with the 
eity of Rome in the figure of a woman; a young wo- 
man 8 eee, monument of 'a lover 
Eneas carrying his father to his tomb; ; Mars finding La: 
vinia fleeping on the banks of the Tyber, deſcending 
from his chariot, and lifting up the veil, Which ——— 
Her, which is one of his beſt pieces; the birth of Venus 
and that of Cupid. He had a pecufiar eſteemm 4 4 1 the 
works of Titian, ſeveral of which he co 
tatiffg that excellent painter” ir his colonring, as 99 @ aid 


Carrache in his defigns. - 1 898 
About the year 1653 ne Went wier Agnar 15 Vas 
nice, * e tres : oughout Lombardy”; And: 1 

ON 121 55 His 


[ In „„ This þ the aocount of: Mont. Felibien, ' ee, * * 8 e = 
| | ouvrapes des plus excellens- es, tom. 1710 edit. Lord. 1 1 p. 333. But che 


late author of Abrege ae * plus fame peintres,” Part 11. p. 284. edit, 
Par. 17 745, in 4to. [55 Freſnoy went to Venice without Mignard, 


and that the latter, being importun'd the letters of the 8 made a viſit : 
to him in that city. | : 
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His ſtay in that city painted a Venus for Signor Mark = 
Paruta, a biz Mes tan, and a Madonna, an half 1 
e Theſe pictures ſhew'd,. that he had not — 
ſtudied. thoſe:of Titian without ſucceſs, - Here the two 
friends ſepatated, Mignard returning to Rome, and du 
Freſnoy to a He had read his poem to the beſt 
: Le a in all places, thro which he "ned and parti- 
to Albano and Guercind then at Bologna; and 
Fc conſulted Several men. tha for their-{kll in ;Pakito 
a e 
le arrived at Pk in. 46 50 en he lodged with 
Mon; Potel, Greffier of the council, in the ſtreet Beau- 
treillis, where he painted a ſmall room; | afterwards @ pic- 
ture for the altar of the church of St. Margaret in the-ſub- - 
urb St. Antoine. Monſ. Bordier, intendant of the finances, 
who was then finiſhing his houſe of Rinci, now Livry, 
having ſeen this picture, was fo: highly pleas d with it, 
that he took du Freſnoy to that houſe, which is but two 
leagues from Paris, to paint the ſalon. In the ceiling was 
repreſented the burning of Troy; Venus is ſtanding by 
Paris, who makes her remark how the fire conſumes 
that great city; in the front is the god of the river, which 
runs x it, and other deities: this is one of his beſt per- 
formances, both for diſpoſition and colouring. He af- 
terwards painted a conſiderable number of pictures for the 
cabinets of the curious, particularly an altar-piece for 
the church of Lagni, repreſenting the aſſumption of _ Do.” 
virgin and the twelve apoſtles, all as large as life. | 
the hotel .d'Erval (now d Armenonville) 155 painted Fa + 
veral pictures, and among them a ceiling of a room with — 
four bexutifallandficipe the figures of which were byMig- | 
nard. As he ee ae architecture very well, = drew 
for Monſ. de Vilargele all the deſigns of a houſe, which | | 
that gentleman built four leagues ; Avignon; as like- Ho 


wiſe thoſe for the hotel de Tn and for that of the 
5 grand 


| reſidence i in Italy. 
induced, at his defire, and by the merit of the poem, to 


4 tranſlate it into French, his verſion being revifed- by du 


; Freſnoy himſelf. And the latter had begun a com mer TE 
_ "tary upon it, when he was ſeiz d with a palſy, and after 
Mite: four or five months under it, died at the 


time till he death of du Freſnoy. ) 


"Mg * Eof. oY Hal. 5 


grand price 's de Souvre. : The high altar of the Filles- 
Dieu 1 in the ſtreet St. Denis was alſo deſign'd by him. 


Tho” he had'finiſh'd his poem before he had left Italy, 


and communicated it, as has been already mention d, to 
the beſt judges of that country; yet aſter his return to 

France, he continued ſtill W it, with a view. to 
treat more at length of ſome things, which did not ſeem 


to him ſufficientiy explain d. This employment took up 


no ſmall part of vis time, and was the reaſon of his not 
having finiſhed ſo many pictures as he might otherwiſe 
five Ions: And tho' he was deſirous to 22 his work in 
print, he thought it improper topubliſh it without a French 
tranſlation, which he defer d undertaking from time to 
time out of diffidence of his own ſkill in his native lan- 


age, which he had in ſome meaſure loſt by his lon 
Monſ. de Piles was therefore at 


houſe of one of his brothers at Villiers- le- bel, four leagues 


from Faris, in 1665, at the age of \fifty-tour, and Was 
interr'd in the pariſh church there. He had quitted his 


lodgings at Monſ. Potel's upon Mignard's return to Paris 
in 1658, and the two friends lived togetherifram that 


- His poem was not publi d till three years oor; his 

death, When it was printed at Paris in 12mo. with the 
French verſion and remarks of Monſ. de Piles; and = 
| been A raro_s for its MINE,” a _ | perſpiouity. 
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7 Pictura Poe, fo = e EEE 
Sit Pifturagrefert par æmula queque ſororem, 
| Alternantque vices & nomina; muta ' Pogfs | 


Dicitur h iura —— illa 8 | 


E fait auditu gratum tetinere Poetæ; 
; Quod pulchrum aſpectu Pictores pingere curant : 


 Ryeque Poetarum numeris indigna. futre, 


Wen 
2 | ade , &c. Th a aa We oc 8 | 
e 7 
by a kind of common . The apps theſe two arts; but I muſt Be 
what we often ſee in perſons of the ſame family happens to them, that is, 
altho' in ſome things they reſemble, in others they are very unlike. 
ive Poetry, when, it paints to our imagination what Painting brin 
'to 8 yery near it; When deſcribing ſentiments, of which i in mat ca 
chens * little or no appearances, has“ the advantage; for eould Hamlet | 
be ſo drawn, as to give any conception of the ſenſe and reaſoning of his 
famous ſolilogay? 
But Painting poſſeſſes an advantage her ſiſter cannot boaſt, which is, that 
the ideas ſhe Hires are preciſe and determined, whereas notwithſtanding 
the faundia præſans of Horace, a deſcription in verſe or proſe is variouſly 
conceived, according to the different ca city and underſtanding of every 
reader; as would ſufficiently be owed, if they could draw enough to 
make deſigns of what they read. This may be obſerved in PiQures drawn 
from the ſame ſtory and the ſame author by different Painters, unleſs they : 
ſeal from each „ as is often the vaſe. * at 1 5 


2 


8 "ls * FX 8 Nu © | 
To Poeſy be Painting; emulous * 9, : 
Alike, each to her ſiſter doth refer, | 


Alternate change the office and the E . 
Mute verſe is this, that ſp kin g picture call'd. 1 55 55 85 


14 2 


Tulxds eratefal to n Poets Have fings | 9 85 1 | 
Pleakig to fight have been the Painters IG horns £4 40. „ 
| And what wet ave meme Pp YE 


0 5 
* 0 4 


e — if Gul eſtan of -_ | . E 
facts, and ſuch extraordi ppearances and things, as have ha | — 
could have been — is, torus, it muſt have been the ES | 1 bar 
curious and entertaining hiſtory ever extant. How many. valuable i — | | _ 
— aber iſe grape for ſpeculation, -and- new diſcoveries in all 3 
nds owledpe'? ß ; 5 £ 
55 2 bee ke in Mere, e We e 06, - 
_ ſkill, as would: omar ms ſc, is not to be attain d without great: dif-. 8 N 5 
ficulty, arid 10. erz ad It e ee bebbliclat 266 ers, that 
mY Non ourſelves,” we ſhould treat it accordingly, However, ſuch 
e of: 1 imitation, as N aſcertain the different bearings of lands at 
Foy 15 - eaſily: ac ith the leaſt attention; for it is impoſſible - 5 
but 11 miſtakes maſt 9 loſs of time, and farther detriment, from | 
1 thoſe imperſeQ things. in ine een eee, 
re (23TH $1203 10 £97; gn ITED Ko . f FF 
It the arts reſembled, as 8 as is th ht, a Knowledge of one of 
them would be ſome ſtep, and enable us atleaft to judge of the other, or give 
us ſome ſort of ideas of it. Facts prove the contrary; for the endleſs pue- 
rilities we mea ds 4 ny modern bon wh when Painting is the * 
are very painful, and ſuch as che little w TY ne wo tw 
e ron 0 a Tat £ 28. 
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Nn codem Pittorum operam 2 unge merentur : 


x . * * n, — Oran 


re ; 


N 


Syadereos ſuperant — 852 aulamque ronantis 0. 
| Ingreſſæ, divim aſpect; alliduioque fruuntur ; ; 
8 Oraque magna Deum, & dicta obſervata ATVs 

Cele Ren ſe or e ndr N. 


2 * 1 2 
| Tnde "i hunc orbem Pudii is coeuntrbus og 


Carpentes gue digna ſus, *revolutaque ſuſtrant & 


Te m_ 8 ee ee of 65 2 
fab enn Ba 0: 1559 : Beige 
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The great Mr. 550 4 ah des Ing his com an of theſe arts, 
where every thing; that regards poetry is ſolid, - onp the produce of ſound 
judgment) finely Served. « that Oedipus is ſomewhat arrogant at his wE | 
entrance, and is too inquiſitive thro! the whole tragedy; yet theſe im 2 7 
— cfections being balanced by great ney de they hinder not our comp 
| « for his miſeries ; neither vet can th that horror, which the 8 | 
* of his crimes has excited in us,” adds &« ſuch in Painting are the warts 
and moles, which giving likeneſs to * face are not therefore to be omits. 
ted z hut theſe produce no Ioathing in us.“ 
I Inſtead of mere Face-painters, or ſuch who profeſſed Hiſtory-painting, 
D yet ſeem to have thought expreſſion, ortelling a ſtory, juſtly no part of their 
| Mr. Dryden had converſed with Raphael, Corregio, the Carraches or their 
ſcholars; Poufſin, Le Secur, or Carlo Marat, he would have had other concepti- 
ons of the art, or if he had had org a 2 8087 intelligence of che ge e 
that lay before him. | 
However, the love of nature, one common principle, inſpires in both. 
theſe arts; and whether the little Painter, impelled by his imitative nius, 
ſerawels what he ſees, or the infant Poet breathes his impaſſion'd mind in 
| | artleſs numbers, it is the ſame object ſtill; and if the means were equally* 
8 eaſy, the purſuit would be alike continued. The mother, the nurſe, the play- - 
fellow furniſh language ; but the ' imitation of objects requires time and in- 
HE: ſtruction. Verſe-making is practiced without a maſter, by genius only; but 
drawing, even with one, is hard and laborious: chis exerciſes his talent with 
facility, the other with pain finds his inability; a at length gives it un. 
Nor is this difference to the young ſtudent onl js Sabvator 2 12 
eries ag ge of r different difficulties of theſe 


45 ; FER ; n 2 1 l ao 4 
"2 n A „ 
Figs ger gloria, e Poetar per Far e 70 


is „ alſo the knowled (if _ in a great degree, as 
Carlo Marat with a candor inferoadle wie great abilities has "ria 


in his Print called che N of wn tings, lach as Oſteology, Ana- 
tomy, 


"off 
5 


Thoſe have rejected, meritleſs of art; 


* 2 6 Rooney 
2 - * 8 7 * 75 : * A * - * 7 i 
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For, ſacred to religion; both tranſcend 0 4 0h 


The ſtarry fires, and penetrate” the dome, 16 


Where dwells the thunderer; view the heavenly forms „ 

Their ſovereign dictates hear, and thence bear down 

To mortals in their works celeſtial fire. = 
THENCE o'er this orb, with ſtudies join'd they ran 8 


Searching from nature, and revolving times 15 
Fit argument, and matter for their toil 
iti Shae eg n ee pix Df: de e ee, Mi, 


tomy, Proportion, Geometry, Architecture, perſpective, &c. che leaſt of 5 


which are more difficult to attain than all the technical (if I may be al- 
low'd the ꝓhraſe) rules of poetry, which meaſures ſounds and words only, 


and bears no proportion to the knowledge of forms, which reducing all 


viſible objects to their firſt principles of quantity and the lines that include it, 
with their contraſts and variations, diſtinguiſh what is beautiful, what deform'd ; | 


for as theſe are certain and diſtinct properties, ever the reverſe of each other, 
ſo are the cauſes which produce them, and theſe the Painter ought to under- 


ſtand; for, without this knowledge, all the other rules that can be laid down, are 
inſufficient to produce a fine compoſition : Tis true, by what we call a good 


eye, without this ſpeculation, a great deal may be done, but without certainty : 


this knowledge therefore is neceſſary to excell, and is a doctrine, I believe, the 
antients were well acquainted with, as their works ſufficiently evince. 
As every body pretends to Poetry, fo ſhe flatters every body; all are hap- 
in her good graces ; ſhe is very loquacious, and will be heard ; but Paint- 


i ing has no tongue; ſhe is a recluſe lady, buſied in labour, 1 always, 


coy and reſerved : if ſhe condeſcends to coquet indeed with a few gaudy 
colours for the ſake of the ignorant, the knowing deſpiſe her for it; in ſhort 
_ has but few friends, and being unfit for the world is treated accord- 
ingly.  * X | . Dh | : 2 
However, both theſe arts are greatly uſeful. No prevailing folly can eſ- 
cape one of them unmark d, or paſs without ridicule ; for altho the Flaſbes and 


 Frihbbles might have ſtoed the wit of any poet, yet when they were pointed 


out, and made the common jeſt, they ſhrunk from themſelves, and tho = 
0 


might not be aſhamed, were afraid to appear ſo contemptibly. Tragedy al 
humanizes thoſe, who are ſo happy as to know no other miſeries than what 


they ſee repreſented on the ſtage, exerciſes thoſe paſſions, which lie dor- 
mant, and „ 5 80 languiſh erica, objects to excite them, and not only 
warns them of the inſtability of fortune, but prepares them for it. . 
With Painting and Sculpture almoſt all arts are connected. By means of 
theſe we ſurvey paſt ages, look back on the old world, Egypt, Greece and 
Rome ; their cuſtoms, modes, even the perſons of their greateſt men are familiar 


: to us, with their long train of fabulous worn-out deities, who now, how aweſul _ 
or dreaded ſoeverthey have been, are reduced to the ſtate, which Epicurus would 


have formerly aſſigned them, and : 
cps REY - Semtaa noſiris rebus. nt SED 
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D quacung ; 3 Sade! terraque, marine | SHOT. -- 
1 in tempus durare, tt Aulibru, np 4-204, 


Mo.bbilitate ſua, claraque infigna cou. 
Dives & ampla manet Pictores atque i; . 


: Materies; inde hal Ade ike Bade: N 
” Nomina, magnanimis heroibus inde fuperfies ' © 1 017 
Gloria, perperuoqus operum miracula reſant:: 

 Tantus ingft divis honor nib ans ee, TS ee 


: s their pedeſtals in 8 3 
hands ſhould be, only = $4 = by rem: ets 
F '2\ToPaintip we owe ple enlargement elves, by which we 
look back 0 ther times preceeding-our own, and are almoſt preſent in them, 
. by having ſo many repreſentations of perſons and 4 — y note. Harry 
| d 5 the firſt, are as well known as if : different, diſtant 
countries, their modes, inhabitants, and natural — — are brought home: | 
to us; we ſee them without danger, fatigue or e | 
All the manufactories, which have their ori in in deſign, owe their exiſtanes: 
to Painting. Flowered ſilks, . which we ed to import; printed linnens+ 
raiſed in a few years by the beauty of the patterns, Which. I am 
told, there is a great export; printed paper for hangings; copper 4 | 
A | af ſome excellent 2 gravers among us meet a due encouragement z.; chaſed. | 
| | works, filver and old, dre works, with many more: now a trade being 
ſettled for any of theſe commodities, brings alſo a demand for Ss . 
with it, gives . preference: to thoſe, of other countries, if better. 
performed, and eee png A i e ene bo 3 


8 5 . ON whe 4 
e | . rb i vg 
| * . Ver. — facb honors are  inarts dvine. 25105 


If hs ? of fame were the ſole motive to a Ss Ge 'of ths; _ and: 
a preſervation of our names and actions from oblivion the only uſe of 
them, they would then principally concern thoſe, whoſe merits entitle them 
te an after -remembrance ; or who are capable of acting worthily for the: 
| ſake of it: But as there are, I fear, few, who defire, and fewer, who (deſerve; 
. | _ this ſurviving character, or value mere glory abſtrated from its immediate: 
advantages, I think our author has not fufficiently TSR the 227 a 
er intereſted us enough in their favour. | 
Poetry ferſt civilized mankind ; taught them to reverence: the Gods, and, | 
be obſervant of laws to each other ; mitigated the fierce, inforced the 
tler paſſions ; painted vice in its true colours, with all its ſhocking in! bb. 
rable conſequences ; virtue pleaſing, lovely, and the ſource: of Happineſs. 
- Painting and Sculpture, innocent in themſelves, intending too, perhaps with; 
| 5 Giter Hats 828 ena: apr were yet the means of "rs 7 
; | woe + uy. 
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die bt of Painting. 

- WaaTE'rR in heaven, or earth, or ſea is fair, 
Great in itſelf, or rendered by ſtrange chance | 
Worthy remembrance, ample ſcope ſhall give, EAT 
And rich materials unto. either art. 240 


Hence names reſound for ages o'er the world; 
To mighty heroes glory hence ſurvives, . . 
Preſerved in deatbleſs monuments. of ſkill; 
Such powers, ſach honours are in arts divine. 
| 1 Nog 


latry, and men became ſo enamouted of bare imitations of nature, as for- 
getting the author of nature itſelf, they transferr'd that worſhip to them, which 
was due to him alone; yet is the blame to be laid on the arts, or on thoſe 
who made this uſe of them? . b 

Crafty and enthuſiaſtic men have avail'd themſelves, for their own pur - 
poſes, in all ages, of a natural bias to religion inherent in man, and by miſ- 
repreſentations of the deity, moved it from its only baſis, a right conception of 
him, and made obedience to his will, the beſt human motive, inſtrumental 
to the warſt and moſt inhuman actions, not only to idolatry, but even to 
perſecutions, maſſacres, Fc. G. e . | 
: In a pure religion, tho' I think none-ſhould pretend to repreſent the great. 
_ ebjeQs of it by ſenſible images, or that the mind ſhould be interrupted by 

them in places ſacred to devotion, yet in other places, as Pictures are ſaid 
to be the common people's bible, if repreſentations from it frequently occur d, 
they would have their uſe; and as our Saviour appeared in a human form, 
full of divine goodneſs and charity, ſeeing him daily exerting it in thoſe 
acts of beneficence, which he was always engaged in, would be exemplary,” 

help religion, and ſtrengthen the authority of its founder. „ 
As a humaniſt, I venture to aſſert, that publick memorials, and exhibitions 
af great and virtuous actions, in themſelves or ſerviceable to the ſtate, 


would be uſeful; they are loſt in books, can be known to few, in dead or 
foreign languages; but thus preſerved, they inform the ignorant as well as 


the learned; we need but look to underſtand; the praiſe alſo they incite, 
may ſound ſo grateful in our ears, as to animate us to deſite and deſerve the 
like; nor would it derogate from the wiſdom of a ſtate, if they deereed 
theſe or ſuch other rewards and diſtinctions, as charging the publick with no 
expence, might eatail honours on perſons, below a blue, red or green garter, 


or plain knighthood . The Romans, a people form'd for greatneſs, knew 


this; for ſomething more than mere pecuniary” rewards are required to ſtir 


up generous minds, and more than a mere mercenary ſpirit ſhould be encou- 


raged” even on political motives. 2 


- To:confirm theſe obſervations, Saluft, a writer of the greateſt weight, in 


his introduction to the Fugurthine war, has this Paſſage. Nem ſafe audi v 


2, Maxumum, P. Scipionem, præterea civitatis nofire precaros wiros ſoli tos ita 
alcrre, cum majorum imagines intuerentur, vehementifſimum {bi animum ad vintutem 
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MTNTNTin mibi Pieridum chorus hic, nec Apollo vocandus, 25 
Dogmaticis illuſtret opus rationibus horren ss 


—— 


* 


Cum nitidd tantum & facili di gata laquela, . 
Ornari præcepta negent, contenta doceri. 1. 14% 


Nec mihi mens animuſve fuit conſtringere nos 30 


Artiſicum manibus, quos tantùm dirigit uſus ; © 


- Tndolis ut vigor inde potens obftriftus hebeſcat, 
Normarum numero immani, geniumque moretur : 


Sed rerum ut pollens ars cognitione, gradatim 


Nature ſeſe infinuet, verique capacem . © 5 ESE 


Tranſeat in genium, geniuſque uſu induat artem. 


; ; i# 


js. 5 Þ Scilicet non ceram inan, neque fauram, tantam vim in ſeſe habere; fed 8 


memoria rerum geſtarum cam flammam egregiis viris in pectore creſcere neque 
ius fedari_ quam wirtus eorum famam atque gloriam adezquaverit. For I 


| . often heard; that 2, Maxumus, P. N beſid=s other excellent men f 5 


« gun city, uſed to ſay, when they beheld the images of their anceſtors, their 
% ſouls were vehemently inflamed to virtue. Truely it was not the wax nor 


<« the figure, that had this power on them, but the memory of the great actions 
t they had done, which kindled this flame in the breaſts of theſe illuſtrious 
« men z nor was it to be quenched, before they, by virtue, had arrived at the 


s ſame height of fame and glory“ i 5 
At Fenice the great hall, and the other apartments of the Doge's palace, 


which are uſed for publick occaſions, are covered with Paintings of the great 


actions of. that Signiory, animating remembrances of its power, conduct 


and fortune. Suppoſe a houſe of lords or commons in Exgland ſo orna- 
-mented, or even. a lord mayor's houſe, do we want matter for ſuch | 
rious records? Would not ſuck memorials do us national honour, keep emu- 
lation alive, and check that fooliſh, growing contempt of our country, 


which is often the only acquirement of travel, and imported by the very 


perſons, who make us contemptible by their ignorance, folly and extra- 


gance in every country, thro' which they paſs ? 


Thhis art being ſo connected with others, that they cannot ſubſiſt without 
it, I ſhall now take a more extenſive view of it and them, and conſider 


whether they are in general detrimental or advantageous to mankind. . 


In order ore to form right judgments, we muſt apply to facts, conſider 


the times when, and the places where theſe arts moſt flouriſhed, what per. 


ſons promoted them, and the conſequences. _ 8 | 
he times were thoſe, when the human mind, with all its various exer. 


— * 
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tions, Nas moſt extraordinary; the places, Egypt where knowledge firſt 


wned 
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Nor need Tithe Pierian choir invoke; © JIE ls be. A. 
Or on Apollo call td ſwell the ftraing ,n, | 
And grace with-ſounding elegance my verſe, 
To rules ill- ſuiting; elearneſs my ſole aim: 

For ornaments with precepts ill ag re, 

Their end and purpoſe only to be taught. aden tn? 
Non is it my intent to check, or ſtay | 

The artiſt's hand, which uſe alone direct s 


By a huge heap of rules; ſo bound, perplex d, 3 
_ His fancy fails, his native fire is quench'd; | 
But to aid him with knowledge, by degrees . 
His mind ſo ſtrength'ning, capable of truth, © WO 
That ſcience may itſelf with genius blend, 35 | -J 


Genius, with ſcience ; practice make them one. | 
f f 545 (19h anghors DINEMBTY | _ 
"dawned, then Greece where thoſe foundations of ſcience were laid, Which | | 
.exfiſt at this day, Rome continued what ſhe had eſtabliſhed. Be; i = 
The effects were in Greece, that men of genius mutually aſſiſting each 3 
other, raiſed human nature almoſt above itſelf. Liberty, philoſophy and va- _. _ 
lour never were more conſpicuous: and that ſmall number of people,” ſcanty £1 
tract of land, and ſhort ſpace of time; have yielded more benefit and glory 
to mankind, than the mighty ¶ Hrian and Perſian monarchies ; mere names 
to us, while we en aan ſolid advantage and pleaſure from thoſe, 2 5 
The perſons, who promoted theſe arts, or were imployed in them, were | | | 
the firſt: of mankind. The greateſt philoſopher, Socrates, was a ſculptor. 'The ' - 1: 
moſt rapid conqueror was a patron of, and had a perſonal friendſhip for Apelles. 5 
The beſt men, the moſt important of the antients, have left us ſuch teſti- a 
monies in their writings, as ſafficiently evince their eſtimation of it. 
How pleaſing muſt it have been to à people form'd as well to taſte as to 
produce fine things, when thoſe admirable ſculptures, which yet remain, 
came warm from the chiſſel, and thoſe celebrated pictures now loft, and of | 2 
which we can form no idea, appeared ! What converſation among ſuch ſtateſ- | | 
men, generals, philoſophers, poets, painters, ſculptors, architects! Every _ | I 
+ thing muſt: have been adequate and refined to the higheſt degree of rational * 7 
enjoyment, „ EO | 5 Es - 
But now let us change the ſcene; and turn our eyes on thoſe times and places, 
where no arts flouriſh'd. There immerſed in ignorance, unaquainted with the 
Proper exerciſe of reaſon, forming nothing but abſurd and rude notions of the 
deity, ignorant of natural rights; ſubmitting, and ſlaves to the lawleſs will of | | 
-one, who governing and governed by fear, becomes cruel for his own ſafety, RP” 7 


Jet dreading the injured, waſhes away his fears with their blood, accu-_. | pn | 
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̃ 8 : Præcipus imprimis ortiſque potiſima pars eff, 
| pulchro. Nſe quid in rebus natura credrit ad arten 
Piulcbrius, idque modum juxta, mentemque vetuflam:s 
Qua fine barbaries caca & temeraria pulchrum- 2191 4 
* Negligit, inſultans i gnotæ audacior arts,” e . | 
= TDi curare nequit que non modo noverit efſe; 
—_ - Mud apud veteres fuit un de notabile dictum, ʒèX(“) 
Mi Pictore malo ſecurius atque Poeta. 


i „ Ie 1 2 3 a 1 ee . 1 
| Cognita amas, & amata cupis, ſegueriſque cupita; 45 
Paſſibus aſſegueris tandem que fer vidus urge. 


3 


Ila tamen qua pulchra decent; non omnia caſus © © 
QAualiacumque dabunt, etiamve fimillima veri :. 


OI F 70 8 . 8 mat? TE 2 3 15-5] % «ft } 

mulating wickedneſs, heaping miſery, luſt the entertainment, ambition the 

5 and violent death the end; the country waſte, barren, the people 
ejected, retaining the form, but loſt to all the comforts of humanity. 


71 


7 


>, | _ vaſt natural bleſſings; and the ſame cauſes we may infer ever have, and 
ever will produce the ſame effecttts. 


4 


.. | vages of. America, a ſtraggling vagrant people, who prey, fight and pro. 
1 55 | create in common with other animals, roaming about in- {mall parties, 
full of horrible ſuperſtitions, buſied in revenges, and delighted with put- 
ting their enemies to the moſt excrutiating deaths. _ Mater Tus 0; 


» oy 


Whence that good order ſo conſpicuous in the great cities of Europey 1 ar- 
ticularly in this, where near a million of Rente fer in perfect harmony, 
with the moſt oppoſite intereſts, opinions and inclinations.” What could affect 


they idle ; or what employ them but things, which regarding our national ne- 
ceſſities ( ſo gaod is providence) might be ſpared? Such are the productions of 
art; and they do not only employ men, but divert their paſſions; Ambition is 
x innocent, when it puts men on excelling in an art. Avarice is profitable to 
EK - the publick, when it induces men to earn and deſerve better, in order to en- 
2 grols cuſtom, The paſſion moſt apt to miſſead is ſubdued by labour: it leaves 
neither time nor ſpirits for adventure; marriage is thought of; a healthy race 

enriches the publick, and extends it ſelf to poſterity. e 

; Every workſhop is a little ſyſtem-of government, and renders men more 

_ | | ſubſervient to the greater; miſchievous tempers are bound down by various 
_ £ | Kinds of attention; and he, whe would ſtir up a rebellion, propagate a 
| falſe religion, or otherwiſe diſtur b the peace of a ſtate, is perhaps condem- 

ded, from fix to ſix, to pare on ſome. curious piece 
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p _ Such is the preſent. ſtate. of ſome countries ſtored by-providence with 


Let as look) among the wild Arabs, the wandring 'Tartars, or che ſa- | 


this miracle but employment? What ſyſtem. of government ſufficient; - were 


of difficult mechaniſm. 


; | þ Firs - 3H : : FAY | 
5 ; 55 r ; : a — A : \ 
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FirsT, chief, and moſt important is, to know The foft prin- I 
91 | | & ED EL ES k 5 5 | : ciple of choice, | Dj 


What faireſt is created, apt . — 
Making the antient ſtile and choice our teſt; | bs 
Elſe barbarous, blind, and raſhly ſhall we dare; 40 
Beauty neglecting, ſpurn it's nobleſt aim, 
And with audacious ignorance offend. 

How ſhall we ſtrive for that we do not know? 
Hence with the antients this fam d adage roſe, 
Than woretched Painters and bad Poets none 
Alike are ſelf-ſufficient, prompt and vain. | 
Tux known thou lov'ſt, deſireſt ſhalt obtain, 45 p 
With ſteps at length, if fervidly thou urge: = 

What beauteous yet in all agrees, no chance, 

Or fimilarity of truth can give; Pn 
- 5 1 : Su 


A day or two of holidays will convince us, how little the groſſer part 
of mankind are fitted for idleneſs. What drunkenneſs, brutality and fell 2 
are to be ſeen in all places of common reſort : | 

Nor are arts more neceſſary to employ ſome, than to amuſe others, and 
render their leiſure both innocent and pleaſurable. They alſo dignify the 
human Race, and raiſe it above all other animals; who indeed poſſeſs ſome 
things in common with us; for the bird builds, and an Viſb cabin may be 

raiſed by inſtinct, but St. Pauls is the work of reaſon. | 
I have ventured to give my thoughts on this ſubje& ; becauſe I am told 
a queſtion has lately been ſtarted in France, whether arts have done more 
por or hurt to mankind? What can be ſaid againſt an obvious truth, is 2 

ardly werth attending to; but if in a ſtate, ignorance be preferable to know- TEES 
ledge, why is not an ignorant man ipreferable to a man of knowledge? As 
it requires ſome ſenſe to play the fool tolerably, ſo it requires ſome ſcience, 

even to abuſe it; hut vanity inſpires -a thouſand ridiculous ſingularities; 
and the Epbeſian Temple muſt ſooner be conſumed, than one Fool made for 
FIRE DE TONES ny bd Se Ee DRE. 8 
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= Per, 37, Firſt, chief, and moſt impertant is to know. 5 
This precept, which regards choice, is juſtly inforced by our author, and 5 
is that, in which the antients have excelled the moderns; and the modern ; > BE. 
Italians, aſſiſted by their excellent remains, all their neighbours and co- . 
temporaries. | „ | | 
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; Nam quaricumgue modo af haud mw cit it ipfam 
Naturam. exprimere ad. vi vum; ſed ut arbiter artis, Fo 
Seliget ex a tantum pulcherrima i Pictor. . 
Ryodgue minus pulcbrum, aut. mendeſum, corriget 7 FM 
Marte ſus, forme Veneres captands Fugaces.. 3 


. De le. Utque manus grandi nil nomine prattica dignum vo bs 
praxi. Aſequitur, purum arcane quam deficit artis 556 
= ; | Lumen, & in preceps abitura ut cæca vagatur . 
—_ Sic nihil ars operd manuum privata ſupremum 
Exequitur, ſed languet iners uti vindta lacertos;, 
 Diſpoſi tumque typum non lingud pinxit Apelles, £3 
—_ . - | Ergo licet 'totd 'normam-haud poſſimus in Arte bo 
_—- Ponere (cum negueant gue ſunt pulcherrima dici ; 
| Nitimur hac pauci s, ſcrutati ſumma nag: fire 
Dogmata nature, artiſque exemplaria pri ma 
# Altius intuiti; fic mens, habiliſque facultas vx 
 Tndolis excolitur, geniumque ferentta complet ; 4 6 5 > 
 Luxurianſque in monſtra furor compeſcitur arte: 
Eft Modus i in rebus, ſunt cert! denique —_ a”: J A | 
___ ultra citraque nequit conſiſtere rectum. . W | 
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3. de argu- Hg poſttie erit optandum 1 thema mobile: aura 7 

- Qwodque venuſtatum circa for mam atque colerem | * 5 

. Sponte capax, amplam emeritæ mo præbeat arti. (EF: 
 Materiam, retegens 8 ſalis & documenti. FRY, 
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mento. 


Nor ſhall a ſervile imitation riſe 
"Yo expreſs the fire.of animated life 50o 


Judge of his art, the Painter ſhould ſelect, . . 
h From all what's fine, leſs fo, f F 
. own skill; and ever rudi IG 4 
| Thoſe tranſient beauties, 'which- are e born and dye. 7 P43 


TT” AND as the practis d hand does nought worth 
If deſtitute of the pure lights of art, A. u 8 


But errs precipitate and blindly ſtrazs; 


So nothing rules produce, deny d its . BT e e 
Unleſs they die i inert, if this be bound; > 8 8 . 5 | | at: 
Apelles made not Pictures ö „ 

Ar TEHO in all we cannot furniſn rules, ef „ 
When what 8 moſt beautequs, is indefinite N x Eg oo 
Endeavouring yet, a few, we may d educe RO.” 
F rom nature, ſov reign miſtreſs, ſtudious k — 


his tongue. 


And works, the great exemplars of this axt. Fl 8 N 8 
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So the mind's . Powers, Thall WE. rom. e Fa : 4 
So genius ſhall. W with et 


; Nor this hd" pe them, Sens Hs., 
„ Thus far, al now defirous' of a the 


* 
Gs 
S 
> 
; 


Grand; beautiful, that of itſelf may ee 70 gument, | 


Sweet ehe- deligting forms, colours and hues; „ 
Copious, replete with matter worthy art; LE N . 0-260 


9552 : F : 
Diſclofing te too inſtructive ſenſe and wit. 80 See 
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Non uti Dædaleam beet "of bu ire Corinthum, + 


Y, ; PAT FP Wo ET IEF” W Agio 
Vier. 56. Of: warious Sb, Ther . a, 8 * 
| After W read and conſidered the ſtory attentive y, and inform” d our- 
85 of all that has any relation to it, or can help us in forming juſt con- 
ptions of it, e may endeavour to digeſt it in our minds, and begin to 
form ſome ſort of ideas of che future Picture, which we may N petfa and 
-* improve; by experimental ſketches. If we could attain the very identical 
idea of a FaR, as itrealy exiſted, I ſhould think it would be preferable to any 
' - Other, and that the Painter ſhould conſider himſelf ſo far ty'd to the obſerv- 
ance of truth, s to be only the oop ieſt of ſuck an idea, if it could be obtain d. 
I will add alfo, fthat in . for the ſtage, if the real preſence of 
bs, Perſons to be repreſented aol; be ſuppoſed; and under thoſe various 
tions of 1 OL Which their ſituations would naturally produce, and 
| tht author would conſider himſelf, rather as tranſcribing from them, than 
e. 2 em, it would prevent hat is too frequent, that is, the Poet's 
peaking is own Perſon ; a thing Monfieur St, Ewvremond farcaſ- 
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„ . + of Painting. OOO 
A e the work auſpicious I begin | eee the Eng 1 
- Survey: the canvas 1 te „ 
And image to 0 
_ The future piece; this per iran cal. 75 
S8nx, of ch' Aonian” : 5 


| Glows more ſublime with Pheebu's, ; : 1 
Or various actions, lights, and FRE now Re 1 2 

And future colours, f ſnou'd we pre- conceive, e 3 : Ns 
That grace and harmony be gain'd from all, f 900 the work. Tos 


 GEenvinE the ſtory, lively too expreſs ; © ">a 5. Fablig «„ 
True to the antient text, the place, 3 25 | LEP ". 
Tuns, that unapt, oonduce not to the end, d eee 
improper ſeem; in no wile let aſſume 5 5 : We „ 
a The faireſt place, where mol the work mou d ſhine ; e 
But , this leam, n „ , 
"<a Sil och 1 bour Fnearilefs, or aſi 5 e | 
B maſters given, (o arduous part!) is learn't, 5 
Or rare, unleſs with life th etherial fits, - . ö "th es 
of which Prometheus ſtole, be firſt infus . | 
Not mortal, but the gift of power divine; FN þ V 8 
Nor all, ee Corinth bie. „ 5 
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egotiſts are apt to 1 themſelves ſo en all 1 ; even in 90150 of ES 
+a more ſolemn. nature; for altho' repreſentations of the firſt Being, under 
à human form, are ſufficiently exploded, yet he is often repreſented with 
a human mind, and ſuch paſſions are aſcribed to him, as are characteriſtie 
of the good or bad temper, pride, ignorance and ſuperſtition of theſe in- 
competent catvers without kl wh who PRO: to W on JON wo | 
i Tat Mr. Pope ſays, that f 
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Wim viſa eſt miro ſuperure labore. © 

8 3 B 3 5 ; . > LE * : 1 g N 5 f W 

8 Portus Athenarum, Sicyon, "Roa 8 

5 Diſparia inter ſe, modicum ratione labori j 

At Sh „ A. wk * 2 thn 3 | Mn ty No : \ 9 9 

x "A ; 25 bs. 8 = * a : . ; CE, N Ke 8 : | 3 = | 8 
TDT patet ex veterum ſtatuis, forma atque decoris 100 
* n - J % 5 ; 0 ; 8 . 5 : 7 5 . 

; : 3 4 4 W ; 4 "Ht Y | 5 Nas af 2 * # 9 
n of 5 . 3 1 NS EET RS . : 8 9 7 * 9 2 " 2 | 


4 — 2 2 Fa - 
= 1 
- . 2 * . - 

: * . - 


- 


95 Egypt, frft this art, found formleſs, tudel 


"1. © Thats, pethaps in ſuch. a ſtate. as might barely ſerve for ieee 
from the uſe of which it ſeems to have its origin; for letters, the ſigns of 
+ ſound, being dot yet invented, they had no means or way-of.communicating 
= ideas than by Pictures, and ſuch other forms as had a known fignification, - 


£ . 20 85 * 
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It muſt neceſſarily therefore haye been their care, in order to avoid miſtakes. 


* * - 


3: A pane. in publick records, laws, Cc. to have had the objects fo far ew e 
ak 238 thatone thing ſhould not be taken for another; a horſe for a dog, a 
. hand fora tree, &c. and this was no other way to be effected, than by ap- 
wp co ne real objects, and comparing therepreſentations with the things 
ST Shes ST Sh do be repreſented ; ſo correcting them, if need were, as to leave nothing im- 
5 perfect that might render the ſenſe dubious hat they intended to expreſs. 
Huence I think, with great probabilit , conceive. imitation aroſe - 
5 And what dexterity N give, M would by gradation con- 


tinue advancing itlelf, till men of refleQtion and ſcience, ſuch as were | 
_  - . Greeks, tranſplanting ir, made it their ſtudy, and raiſed it to the utmoſt degree 
of perfection it ever attain d; for altho it may be queſtion'd, whether the 
antients excelled the moderns in Painting, yet I think it will ſcarce* admit 
à conteſt; for Sculpture and Painting haying ever kept an equal pace, as w 
muſt own their ſuperiority in one art; I think ink, according to this known truth, 


there can be little reaſon for denying it in the other, It may be alio allowed 
without prejudice to the moderns, or imputation on them as wanting abilities; 
for let it be conſidered that their gods, which were, innumerable, all pa 
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ii 1 55 firſt, this art, found formlefs,, Nag 3 
| SY. 880 
The Greeks, with ftudy, nervous ſenſe, : improve. d, © 
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And ſo at length, matur 'd that nature ſeem d, es 
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1 N ha 3 3 
2 their great maſters wont dus Kill ſurpaſs 2 I 5 1 : 


RISE 4 115 2 . Wy TEN 


Tursz of their hes e Lildin molbeftoim 
The Athenian, thoſe of Sycion,. Cotinth, Rhode. 


Nor much unequal, or in choice, or ſtile, er 
As * bann aritiend ſtatues We may judge 5 8 . Ws | 

The ene abroad. ths dhe only props, to What bot art can . 
mong the moderns ; but ua in this country, notwithſtanding the wild = 


waſte of expence, and the vaſt profuſion, which for fome years paſt. hath been 
laid. out in. buildings, tory Pains their nobleſt ornament, has had no ſhare ; 
ee 7* five N 1 Have e ö 
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It is Anno; that an eloganv choice of objects, 4 ne diſpoſition of Suits 8 
with a judicious handling, the refult of an elevated genius, juſt — SES 
and long practice, preſent us with-beauties, we were not aware of. Agre-. 
ments and harmonious aſſemblages, that firike and 12e us, and ſuch aa 3 
the dull *thoughtleſs mere imitator never dream d of, but that nature 
is then excelled, or can be, no one wo has ever ftudied, or been truly at- 
ee to its beauties, I hope: will allow. I regard not the aſſertions of 
ignorant enthuſiaſts, who like thoſe in religion ever confound truth witk 
bſurdities.” What Mr. Pay has 155 e . Wo. 
0e in this * 5 ; ETD: 
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The belt antiques are mol ſcropelina imitations of it; nor can we per- 


£ e that the antients artiſts dared to deviate from it, or that they took any 


© liberties: all was warranted by it; nothing done on their own Ma dels lun. 8 


that becomes manner, the aa of ignornnce, lloth, and ſuch a 


ciäenee as deſerves contempt. . 


When people talk of mending eee they - ſhould be configered as ger 2 
ſons who have but a very rficial — of it. Theſe nature N ers 


ate of the ſame ſpecies . oſe, who cut off the ears of dogs, and cats, and 


dock horſes tails, marring thereby the divine worlemanſſup in the form, 
and E to the animal, by OY it of that uſe the FER | 
inten ed for. 
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Lage 11 uch as fill . eye; alfo une Cad: unlike each dither; for dull 
repetitions of the ſame forms ſeen er, © wall, diſguſt the fight ; "they muſt. 
therefore be diverſify d, and limbs, altho' like each other to a degree of exact 
neſs ſhould be varied by motion, ſo as to fill very different ſpaces. The leaves 
of aroſe tree, except in ſize, differ not, but are all of the fame ſhape, yet by the 
_— Ro and direction of them, make very different quantities in 

—_— reſentations ; one is ſeen full and fronting, another thortened, ano- 
Ways; one perks up, another ſinks, all vary. 

8 is ſo fond of variety, that in a pavement of real ſquares, not one . 
pears ſo, unleſs a line from the eye be perpendicular to its centre, and they not 
only leave their true form, but every ſquare varies in its app ce from 
the next to it, and one and all from each other, except a line of any of 
= — dicular to the eye, and the point of ſight che in the centre of. 

en one ſide only has this variation. 

15 oe e e lefening of objects alſo, as they remove from us, is a ching in 
nature that gives vaſt variety; thus in the profile of a i all the 
lines ſeemingly tend to the horizon, and give us a graceful diverſity ; al ; 
tho the diſtant part of the building is as dieß as the near, yet not a | 
ſo, the mo is . relie ved froni * which otherwiſe wo al tres tire 1 . 
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ln 1 this precept i is deſeribed what kind of lines are proper” to 5 that fleſh 
1 ſoftneſs, which we admire in fine pictures and ſtatues; the proper under: 
ſtanding of Which, is a very conſtituent part of a good "Sculptor and dr agate 
aud in 2 71 Monſieur | ord? has a © cove excellence. - 


* 
_ 


the extenſive comprehenſive art of Painting. i 


= 4 - 
i ; 7 : 7 
— - : 4 * * , K 4 
2 we T *. ; N oy \ » mY 5 33 a N 
5 "oy * - n — ; 
1 7 1 7” / 1 5 ? 
* 5 hp: 4 i & : 7 . 1 2 
— 8 1 BF. 1 „ * K. by. ; 1 % 9 bh 
% 1 N > 7 ; 4 a 
. b , : % " ” 0 F ; 
"HS : | £55 FRE 1 : 8 $24: 33 
orm and grace 90 hon 
. * : 
” * 8 d » . * 


Succeeding ages nothing have produe d. 
In art and manner not inferior far” 
© By their juſt maxims be poſitions choſe, | 7; e 
Grand and unequal, foremoſt to the fight oo 425 * 
The parts moſt beauteous, fully, amply. plac d, Fag. 
With motions different, varying contrary, BEARS Fs 
And every figure on its centre-pois'd, 
| Of fleſh the lines ſhou'd bend as yielding flame, 
Or the ſnakes wavy motion, when it gliide sss 
But ſmooth, large, plain, and with ſo mild a ſwell, 
As ſcarce wou d be perceptible to touch: . g 5 
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It may not be amiſs here, if for the entertainment of my readers, who 
ſhall have honour'd me thus far, we look back to thoſe famous lines which 
Pliny has given us an account of, and in which Apelles and Protogenes con- 
tended for ſuperiority. _ - 1 | Pe Nv 
That they were, as is commonly thought, lines ſo ſmall and fine, that, 
the difficulty lay only in dividing one with a ftill leſs, . who can believe? N 
Were this the fact, they could not have been ſeen at any diſtance ; yet the _. 
large table on which they were done, preſerved to poſterity in the Palace | 
of Cæſar, attracted the eyes and admiration of all, eſpecially of artiſts. - When 
Apelles ſnatch'd up a Pencil, in order to give ſuch. a ſpecimen of tranſcendent - 
ſkill, as might ſurprize Protogenes, ſo great a maſter ; was this all he could 
do to diſtinguiſh himſelf ; and was it ſuch a trifle that could make Protagene: 
cry out Apellis was arrived? Did two ſuch great men amuſe themſelves - 
with ſuch children's play, as making ſmall lines, of no uſe in the art, or 
glory to the performer? „ . „ 
Nor could it be a ſimple unmeaning bend, like the letter 8. Very well! 

An accompliſhment for a graver in copper; being what is called a fine 
ſtroke, and what tollerable prints are full of, but of little conſequence- to 5 
What it really was is only to be known by practice; for whoever has 
drawn with any degree of correctneſs from antique ſtatues, or even at- 
tempts it, muſt find a very little remove of a line makes a vaſt difference, 
and that a line cannot be too ſmall to be preciſe; this ſmallneſs or delicacy 
cannot be otherwiſe or better expreſſed; than by the un renuitatis of 
Pliny, which from the common ignorance of this art hath been mifunder- 
ſtood ; theſe lines therefore muſt have expreſſed ſome part or the whole of 
the human Genre 2s ] ot 07 ir nos 8 
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| Hannibal Carrache, on overhearing a ſcholar boaſt; that he had been but 
33 little out, ſhewing his maſter's correction at the fame time on his drawing, 
1 0 Ts F 1 N 9 T have been thirty years learning. that little. | 
= : 88 110 Flowing, deduced fron! lengths, not cut minute. 
|S fn Niese in ſhaw; potats Ahe angles: Whon'lined flow; they dener. 
5 fions from diſtant ra . — beginnings; when they riſe from points they ſeem to 
1 have their beginning or termination there. An octangle ſeems eight lines 
A joined, but a circle ſeems but one line without beginning or end, for which 
* : a Oy 1 is· 1 by a * that form. 
b 5 | A 17. 70 ave perſdediiue call no prfel rule... 5 
DE”. Being ae this work: as uſeful and inſtructive as poſſible; K. 
13 communicated it not only to learned perſons, but to ſuch of our profeſſion, 
whoſe judgment and candor, I thought T might rely on. Among theſe, to 
5 W entleman of eminent abilities in our art, who has: ſtudied Nn 
: 0. as to be a moſt accurate judge and maſter of the 2 W made : 
* ſome remarks on this paſſage, which 1 thought very juſt, I have, for the 
£ 8. uſe of my reader, obtain'd them, and they are as follow, 
| A thorough knowledge of the principles, and a habit obtain d of cem in che 8 
4 radtice of perſpective will enable a man to draw better than he could if he 
ad no ſuch knowledge, and habit; and even in caſes where the rules are not 
N employed; for he who knows previouſly; and ſcientifically how all objects 
in all fituations, and poſitions ought to appear, will ſee more-accurately; and 
TY more- —_— how they do appear, when 1 before him. 
And 
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Be leſs than that, from whence i it is produc 9 115 5 

And all concurring ſtrike the Te at once. e 


; Tao" we perſpective call no certain rule. 5 
To accompliſh drawing, yet it is a help. = „ = 
A method that facilitates the work : TY 9 5 7 N 88 | 
| Yet bodies erring.c oft it repreſents 125 1 . 120 1 
Falſe to the fight, and leads into a fault ; ns p 3 
For eometrical and to their real fize, l 5 | 
As meaſurd, objects never can A 
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And in this ſenſe, Sa may indeed be ſaid to be an aid to deſ ign⸗ 8 
Ing, as this author expreſſes it: Nay, is abſolutely an eſſential, being that. 
without which many objects cannot be repreſented at all, and is ſo far from 5 Rk | 
leading into errors that it is the only means to avoid them; for whatever is 
drawn by its rules is demonſtrably true, and whatſoever will not bear the 
application of them is demonſtrably falſe. | 
Architecture, and all forms terminated by right nine are entirely repre- 
ſented by it. Nor is it poſſible to draw them without; and the points, or 
boundaries of all other objects Qs, whether. curvilinear, mixed, or multiform, 
may be ſo determined, tho' the intermediate parts be ſupplied, and the figures | 
compleated by hand. ——$0 that contrary to his Ae 5 perſpedtive is a N 
certain rule, and its 9 e true. | . os 
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